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Eternal Vigilance, etc.

ECAUSE of recent decisions of the United

States Supreme Court concerning cen-
sorship in other enterfainment media, the
threat of oppressive fanaticism operating
against the theatre may seem comfortably
remote at the moment. Yet it is precisely at
such comfortable moments that the greatest
vigilance is needed; for the professional re-
former, who makes the weaknesses of his
fellow men the focal point of his own life.
cannily watches for any sign of
relaxation in the forces of free-
dom that are his constant
source of antagonism and
dread. Always a devotee of the
sneak punch, he hahituall
moves fast, hoping to catch the
supporters of freedom nap-
ping; for it is only so that he
can obtain a major victory
over them,

As a matter of fact, the very
steps toward freedom con-
tained in the recent Supreme
Court decisions have already
started the expected reaction
among rampant obscurantists.
There is now a new censorship
bill up for consideration at Al-
bany; and, though there has been no indica-
tion that it intends to wrap the theatre in its
prarient coils, it may very well eventually
do so. The thealre—and all those who still
love ancient traditions of freedom-—had best
keep a weather eye open and a large shille-
lagh at hand.

Cengorship, in its various manifestations
through the years, has been of three kinds.
The first and most popular is censorship on
“moral” grounds—and here the theatre is in
a solid position, unassailable except by mewl-
ing dirt-mongers who see filth in any frank
and adult approach 1o human problems. For

many years the stage has been automatically
self-censoring in this respect, eschewing the
offensive and merely vulgar; and when, on
very rare occasion, instances of such have
briefly appeared, you, the audience, have
lent assistance by staying away in droves and
letting such offerings drop of their own dead
weight. Theoretically, the theatre would not
be affected at all by this type of “moral”
censorship; but in actual practice it would.
For the reformers who frame
and later enforce censorship
laws have, in their obsession
with what they regard as filth,
no way of drawing a distinction
between adult discussion and
out - and - out pornography,
since, 1o them, both are equally
titivating and disturbing. They
fail to realize that humans who
have achieved the status of
emotional adults are not sub-
ject to the same confusions
that set their own libidos swirl-
ing,

There is danger in another
direction, too, for censorship of
any sort sets up, necessarily, a
judge or group of judges with
dictatorial powers, and such judges may very
easily extend those powers (within the
framework of even the mildest censoring
machinery) to include fields other than the
“moral.” This is recognized as a real and ter-
rifying danger by all thoughtful freemen.

In any case, the muffling of any art-form
(or even entertainment medium) is deplor-
able. Certainly, it's far less harmful to per-
mit a few comparatively innocuous glimpses,
through a cut-out costume, of the rippling of
Miss Jane Russell’'s ahdominal epidermis
than it is to stultify an entire medium and
wrap it in moralistic diapers that keep it as



innocent (and as intelligent) as a new-born
child. Though from the standpoint of 1he stage
such a question is merely academic. censor-
ship as noted would Tump serious drama with
the ridiculous public disrobing of a burlesque
queen. And that would mean the end of an
adult theatre in America.

The second general form of censorship is
political. Smug within the safeguards of the
Bill of Rights, we may say that this is a dan-
ger more theoretical than imminent. But we
might be smarter not lo kid ourselves. There
are many ways in which it can creep to power
—even here in New York we almost had an
example of it some 20 or so years ago when
a play attacking a certain political situation
was scheduled to open. At the last moment
it was discoverced that the theatre due to house
the show had. through a set of technical
“violations,” lost ils license. Foriunalely, the
public outery was so immediale and over-
whelming that it was hurriedly announced
there were no “violations™ after all, and the
show opened just a fow days after schedule.

The third aspect of censorship is probably
the most pernicicus of all—the “private” cen-
sorship exercised by individual pressure
groups. So far, the theatre, by ignoring all
efforts to impose it, has been free of it—but
other entertainment fields have suffered from
it brutally. A minor and rather funny exam-
ple of this sort of thing tried its hand against
the theatre a couple of years ago when indig-
nant representatives of an organization of
chambermaids picketed a playhouse because
the show included a chambermaid who was
lazy. This may be funny—but, if the theatre
ever gave in on a minor point like this,
the situation could become very unfunny
indeed.

Even worse than such groups. however, are
the individuals and organizations that try to
exert pressure to have a performer or direc-
tor or playwright denied his livelihood be-
cause he's an expressionist or a vegetarian or
a confirmed wearcr of bow-ties. The theatre
so far has remained free of this most anti-
American of all forms of censorship,

As a result of the move toward freedom
made by the Supreme Court, new counter-
moves can be expected {rom the forces of re-
pression. They must be spotted and fought,
not only by the theatre. but by all of us who
love the theatre and who also love the ideals
of freedom upon which our country was built.

—FEuceNE BURR.



FASHION

IT’S no spring without a suit—always pref-
erably, of course, a new suit, but this year
especially so, since suits are changing so dras-
tically.

The belted silhouette, always loved by the
house of Davidow, is visibly trim and pared-
down in their Daveniree Tweed shown above,
with its neat collar and cuffs and high-placed
twin pockets—the collar just a touch stand-
away, to accommodate chunky necklaces or
vour folded silk sgquare. This suit, sized for
the shorter fisure (diminutive sizes 10 1o 20)
was one of the first of Bonwit Teller’s spring
suit selections. It's shown here accompanied
by Coblentz’ wonderful new travel bag of
steerhide, that grainy toughie among leathers,
to prove that even on little women an out-
size bag this year looks good. (This one has
zippered compartmeﬁts for passports—or a
business-girl’'s homework—and, being broad-
bottomed as well as wide and deep, will see
you through a small-parcels shopping tour.)

Also from the Bonwit suit collection—our
suit with jacket belted in at the bottom, well
helow the normal waistline—a line to watch,
admirably used here by Ben Zuckerman,

A suit custom made by Sarin (and, may we
mention, at a price which would be surpris-
ingly low for a ready-made suit of like qual-

ity) is sketched as a notable example of the
new dress-look. With the lined surplice
jacket, self-sashed at the waist, you may have
the skirt of medium flare shown here, or a
rippling full circle, or one as narrow as a
stick. No suit you ever owned had less de-
tail or more grace! Sarin, as you must know,
is the Washington-Square-area shop with the
all-over-town clientele.

A coat may look suit-like this year and be
the handsomer for it: for example, Bergdorf
Goodman’s stalk-slim wool reefer, ready-to-
wear in black or navy, with a fold of white
crépe showing at the neck. —B. B.



) The Phioenir Theatre

FIRE NOTICE: The exit indicated by a red light and
sign nearest fo the seat you occupy is the shortest
route to the street. In the event of fire please
do not run—WALK TO THAT EXIT.
JACOB GRUMET
FIRE COMMISSIONER

Theughtless persons annoy patrons and distract actors and
endanger the safety of others by lighting matches during
the performance and intermissions. This violates & city or-
dinance and renders the offender liable to ARREST. H is
urged that all patrons refrain from lighting matches in the
auditorium of this theatre.

THE -+ PLAYEBILL - A + WEEKLY -+ PURBLICATION - OF PLAYBILL INCORPORATED
Beginning Thursday Evening, March 11, 1954 . Matinees Saturday and Sunday
THE PHOENIX THEATRE
T. Edward Hambleton Norris Houghton
presents
A New Musical

Written by Music Composed by
JOHN LATOUCHE JEROME MORQOSS
with
Priscilla Stephen Kaye Jack
GILLETTE DOUGLASS BALLARD WHITING

BIBI OSTERWALD

JONATHAN LUCAS

PORTIA NELSON

Directed by NORMAN LLOYD

Choreography by
HANYA HOLM

Settings by

WILLIAM & JEAN ECKART

Musical Director

HUGH ROSS

Costumes by
ALVIN COLT

Lighting by KLAUS HOLM

The partners of
Bellows & Company

had 53 whiskies
to choose from...

BELLOWS PARTNERS CHOIGE

BELLOWS & COMPANY, BALTIMORE, MD. « WHISKEY—A BLEND « 0% GRAIN HEUTRAL SPIRITS « 86,8 PRODF

Thus is the one
they chose
Jfor themselves
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New York’s “Hit” room. Popular

Internationally famous. A glamerous
: / withtheatre-goersfordiningand setting for dining and dancing, Always
u, supper dancing. THE PI ! Z ! headline entertainment,
Theatre Dx'.rmer— 6:30 to 8. Shows. .. 9:30 end 12:15. Cover

i No entermmmemmz..Cover A Hiltton Hatel at 9:30. Luncheon weekdays

;  @fter 10 p.m. Open Nighdly. FIFYH AVENUE AND 59TH STREET . Jrom noon. Closed Sundays.

CAST OF CHARACTERS
{As they appear)

HELEN . ... i e i e e e KAYE BALLARD
LOVEY MARS ........... e BIBI OSTERWALD
MRS.JUNIPER ...... .. i GERALDINE VITI
MISS MINERVAOLIVER ..................coiin... PORTIA NELSON
MOTHER HARE ........... Cr e ratea st a et NOLA DAY
PENELOPE . ..... ... ... ittt i PRISCILLA GILLETTE
MENELAUS ..................... e e DEAN MICHENER

\ 775 not just farnous ...t fabulous?”

No other whiskey is gaining
so many friends so fast!

Proof that SCHE NLEY

is the best-tasting whiskey in ages

SLENDED WHISKEY 85 PROOF. $5% GRAIN NEUTRAL SPIRITS. SCHENLEY DISTE., INC, WL Y.C.



BROOKLYN
Ganin Tire Company, 4502 Bay Parkway. BE 6-5381 -
QUEENS STATEN |SLAND WESTCHESTER
Jdamaice General Tire Co. Kieran Tire Company Austin-Bliss General Tire Co.
104-13 Merrick Blvd. Jamaica, AX7-6969 367 Bay 5t, Tompkinsville, Gt 7-3460 22 E. 2nd 5., M. Vernon 8-9090

THE HEROES

Captain Mars .. .. e e Trank Seabolt

AFIUX L cieieer. Marien Snmeth

Agamemnon ... e e Crad 211 Trieh]

Nestor o e MauTice Tdwarids

Bluey o Murray Gitlin

Thirsty . . . L i Den RRedlich

Silas i Peter De Maio

Homer .. . . . PO Darton Miairmnw

Diomede .. S i Robert Blavelle

Achilles | e e Jdalian Patrick

Patroclus . . S e Loy Chelsi

Doe MacCahan ... ... e e .. Gy Gordon
ULYSSES .. i e e STEPHEN DOUGLASS
THERON ... i e it DAVID HOOKS
MAYOR JUNIPER .. ... i i it e et JERRY STILLER
PARIS . e e JONATHAN LUCAS
HECTOR CHARYBDIS ... ... ittt innnns JACK WHITING

THE LOCAL GIRLS: Sara Bettis, Dorothy Etheridge, Nelle Fisher, Dee Har-
less, Janet Hayes, Lois McCauley, Ann Needham, Joli Roberts, Jere
Stevens, Tao Strong, Helen Ahola

THE LOCAL BOYS: Santo Anselmo, Bob Gay, Charles Post, Arthur Schoep

DEWAR'S
“White Label”

and Victoria Vat




ROOM COCKTAIL LOUNGE |
atdinner =

: ]/‘~ Dancing from 5:30 P.M.
and supper .. . . ﬁtﬂ glo <losing

TIMES SQUARE and his Orchestra

THE 3 SUNS ~ BILL McCUNE

R. K. Christenberry
President

SYNOPSIS OF SCENES
The entive action takes place in the Siate of \\':lsllin;.';tqn between THMY and 1910,
ACT 0L
The tovwnship of Angel's Hoost on the edge of M, Olympus.
1. In the Orehard,

The Villitge Green.,

3. The Church Sorcial,

4 A Helen'™s House,

AL 11
1. T'he Senport of IRhododendron.,

2. The Main Street of Rhododendron,
d. Back in Angel’s Roost, Penclope’s THome.
. The Main Street again.

J. The Hig Sprec,
Madam Calypsoe’s Parlour,
{(Calypxo played by Mrs, Juniper)
The Brokernge oflive of Seylla and Charyhdis,
(Sexlla played by Menelaus)
A waterfront dive,
{The Siren played by Lovey Mars)
The Hall of Science.,
(The Seientist played by Miss Minerva)
The Wrong Side of the T'racks,
(Ciree sung by Mother Harve, danced I Ann Needham)

G, Angel’™s Roost: In the Orehard.

For Smooth Performance...

“BLACK &« WHITE"”
Ve Seoteh witk Charvadler

BLENDED SCOTCH WHISKY 86.8 PROOF
THE FLEISCHMANN DISTILLING CORPORATION, N. Y. SOLE DISTRIBUTORS




{Gas, Heartburn, Acid Stomach?)

RESTAURANT

Get Top-Speed opera with your dinner
Relief with

13 EAST 12th ST,

Algecnquin 5-9773
Al.ganquin 5-7095
CHel. 2-2848

OPEN 5:30 P.M. -3 AM

Travelers
Attention:

ALWAYS CARRY TUMS
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MUSICAL SEQUENCES

ACT 1.
s«Nothing Ever Happens in Angel’s Roost™. ... Helen, Lovey Mars, dMrs., Juniper,
and Miss Minerva

Mother Hare’s Seance
“My Love Is On 'The Way"” ... PP S Pencelope
The Heroes Come Home ... . Tintire Company
“IE Was A Glad Adventure® . e s Tysses amd The HHeroes
“Come Along, BONMSY The Heroes and the ensemble
“It's The Going Home Together™ Llysses and Penelope
Mother Hare’s Prophecy
sHelen Ts Alway WHlling™ ... 'T'he 1levoces
The Chureh Social TP URPR T . . 'I'he Heroes and the ensemble
sEfntroducin® ¥Mr, Paris™ F PP PRSPPI Paris and the ensemble
Fhe Judgment of Pavis..... ... . Lovey Mavs, Mres, Juniper, HWiss Minerva,

Mother Hare and IParis
“Lazy Afternoon® | PO PP T HEelen and Paris
The IDepavrture for Rhododendron ... B PPN The Eaulive Company

ACT TIL.

“My Picture in the FPapers™ .. ... .............. Helen, Paris and the Male nsemble
The Taking of Rhodobendron ... L T'lysses, Hector and Paris
iHector’s Song
SWhen We Were Young® o e Penelope
ssStove-bought Saft™ o Tlysses
Calypse . e Mrs. Juniper
Sexiia and Charybdis .. e . Menelans and Hecotor
iy Gooun-Goona Lagoon™ i Lovey Mars
sDoomed, Doonmed, Doomeld™ Miss Minerva
eCiree, Ciree™ ... ... ... Circe, Mother Hare and the ensemble
Tlysses® Soliloguy
The Sewing Bec ................................. . Penelope, Ilelen, Miss Minerva, Mrs. Juniper,

Lovey Mars, the Suitors and Ulysses
SWelve Just Begmum® o Ulysses and Peneclope
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The Phoenix Theatre acknowledges the generous assistance of Alfred de Liagre, Jr.
in the presentation of "The Golden Apple.”

Orchestral arrangements by Jerome Moross and Hershey Kay.

Assistant Conductors: Ben -S‘rein'oe_rg. Witham Ke'r’rerﬁg - -
a CREDITS

Scenery by T. B. McDonald Construction Company. Painted by McDonald-Stevens Scenic Studios Inc.
Costumes executed by Eaves Costume Company. Lighting equipment by Century Lighting Inc. Fabric
by Gladstore, Kalmo, Maharam, Dazian's, Drapery by Frank 'W. Stevens, inc. Furniture by A. & S, Gal-
leries. Dancing shoes by Capezio and La Ray. Hosiery and gloves by Jessie Zimmer. All jewelry and
pearls by Coro, Inc. Miss Ballard's wig by Senz. Decorative wigs by Najan. Golden Apple by Betina-
Michel. Flags by AAA American Flag Decorating Co. Window shade by Holland Shade Co. Step-
ladder by Putnam Rolling Ladder Co. Inc. Makeup and hairstyles by Ernest Adler. Spinet by Baldwin
Piano Co.

STAFF FOR PHOENIX THEATRE

General Manager  Joseph Fretwell 11 ... .. Assistant to Mr. Colt

. Press Representative  Warren Brady .. ... . ... Master Carpenter
. Executive Assistant  William Yoscary .......... Assistant Carpenter
Executive Secretary Thomas McAlinn Master Electrician

Carl Fisher o
Samue! J. Friedman . ..
Betty Shirley ... ... .

Dorothy Blass

Robert Waoeds . ... Production Stage Manager
Thelma Chandler. .. ... Cempany Stage Manager
Hope Abelson. . ... . Assistant o the Producers
Poter Nelson ........... Assistant to Mr. Lloyd
Dorothy Jarnac .. .. .. Assistant to Miss Holm
S::inpgod;;: } .......Assistants to Mr. Ross
Richard Blofson .. ..... Assistant to Miss Shirley
William Clow Play Reader

Assistant Elecirician
Master Propertyman
Assistant Propertyman

Wardrobe Mistress
Treasurer

Abe Knapp . ......... . ...
John L. Ward ... ..... ...
Thomas Porter
Ruth Jung ... ...... ..
Richard Hopkins ... ..... ... ...,
William Ryan and William J. Harris,
Assistant Treasurers
Musical Contracter

Max Marlin ... ... . ..

The Management is not responsible for personal apparel or property of pa-
trons unless properly checked with the theatre attendant. Pairons are ad- .
vised to take their coats and wraps with them whenever they leave their seats.

Ladies are re-
quested to re-
move thair hats.




Who's who én the cadt

PRISCILLA GILLETTE (Penclope)

Miss Gillette made her Broadway debut re-
placing Marion Bell in the leading role in
“Brigadoon.” She won critical kudos in
“Regina” and “Out of This World” and made
her debut in a straight role opposite Patricia
Neal in the road tour of “The Children's
Houwr.” A graduate of Syracuse University,
where she won a fellowship in voice, her first
concert appearance was made in 1947 with
the Rochester Philharmonic. She subse-
quently gave recitals with the Grant Park
Symphony in Chicago, at Town Hall and at
Columbia Universily. She has made six ap-
“Studio One” and has been on
other top TV programs.

pecarances on

STEPHEN DOUGLASS (Ulysses)

Mr. Douglass last appeared on Broadway op-
posite Nanette Fabray in “Make a Wish.” He
played Billy Bigelow in “Carousel.” in New
York, on tour, and in London. He siarted
singing in a church choir, made his profes-
sional debut with the Paper Mill Playhouse,
was the featured singer al Billy Rose’s Dia-
mond Horseshoe for six months and appeared
in a Shubert musical, “Love in the Snow,”
that never reached New York,
musicals he has played the leading roles in
such hits as “Brigadoon,” “Roberta.” “Show-
boat,” “High Button Shoes,” *“Chocolate
Soldier™ and “Up in Central Park.”

In summer

KAYE BALLARD (Helen)

Miss Ballard made her debut at 15 doing
songs and impressions at the Stage Door Can-
teen in her native Cleveland. While doing
nightclub work a Spike Jones talent scout
hired her. With Jones she played every ma-
jor vaudeville city in the U.S. and Canada
for a year and a half. She credits him with

developing her ccmedy style. She left him
to work as a single at the Blue Angel, took a
featured role in the road company of “Three
to Make Ready”™ with Ray Bolger, appeared
in “Touch and Go” in London and was seen
most recently on Broadway in “Top Banana.”

JACK WHITING (Mayor Hector}
Mr. Whiting has appeared in a great many
musical hits since making his debut in one of
the “Ziegfeld Follies.” Among the shows he
graced were “Of Thee I Sing,” ““High Button
Shoes.” “The Red Mill,” “Hold on to Your
Hats,” “Walk With Musie,” “Hooray for
What,” “On Your Toes,” “Anything Goes”
and “Yes, Yes, Yvette.” Earlier this season
he played a straight role in “A Girl Can
Tell” Last season he stole the notices play-
ing the Mayor of New York in “Hazel Flagg.”

BIBI OSTERWALD (Lovey Mars)

Miss Osterwald played both Carol Chan-
ning’s and Yvonne Adair’s roles in “Gentle-
men Prelfer Blondes” while standby in that
hit, though they are as completely different
as any two toles can be. She made her
Broadway debut in “Sing Out, Sweet Land,”
appeared with Ray Bolger in “Three to Make
Ready,” played opposite the late Willie How-
ard in a revival of “Sally,” and had an impor-
tant parl in “Magnolia Alley.” A top night-
club entertainer, she has also appeared on a
great many TV shows,

JONATHAN LUCAS (Paris}
Mr. Lucas was a featured dancer in “Finian’s
Rainbow,” played an important part in “Smali
Wonder,” and had lots to do in hoth the New
York and London companies of “Touch and
Go.” His movies include “Lady From Shang-
hai” with Rita Hayworth and Orson Welles
{Countinwed on pdge I6)



Superglow
FACE POWDER WITH LUMIUM
= MW a watunal luminodily o the wearer

- ““Lumium’ is the new chemical product of our research

-which enters-into the mixing of this amazing face powder

| and ‘which- gives the complexion a new, more intense glow
‘designed to make you look younger and more beautiful.

~. In eight exquisite shades to match aif different skin tones.

RED LIGHTS INDICATE EXITS
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MEZZAMINE

CROSSOVER.

SANDEMAN

Established in the year 1790

SHERRIES from SPAIN
PORTS from PORTUGAL

Imported by W. A. Taylor & Co., New York, N. Y.
Sole Distributors for the U, §. A.
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set your body free...
make every motion beautiful...in Flexees

Figurama*

A girdle different from

all others...new Figuramo
with elastic sections that
follow the directional pull
of your body muscles!
New beauty, comfort,

and freedom for you.
$12.95 + $15.95

Wiha's cho iu the cast Ceontinued)

and “Happy Go Lovely” with David Niven
and Vera Ellen. He was recently partnered
with Kay Thompson in a night club act and
is currently the choreographer for the Paul
Winchell TV show.

PORTIA NELSON (Miss Minerva)

Miss Nelson makes her New York debut in
the Phoenix Theatre’s third production of the
season. A ranking supper-club artist, she is
starred on five musical comedy albums in-
cluding “On Your Toes,” “Boys From Syra-
cuse” and “Biltersweet.” Her “Love Songs

’

For a Late Evening” is a best selling album.
Her thealre experience has been confined to
summer stock and California’s Cirele Play-
ers. She also writes material and songs and
has coached singers—among them movie star
Jane Russell.

NOLA DAY (Mother Hare}

Miss Day, a native of the State of Washing-
ton, has sung with the Amato Opera Theatre.
She broke into radio with Meredith Nelson,
into TV with Ted Steel, and has sung with
bhoth Morten Downey and Paul Whiteman.

GERALDINE VITI {Mrs. Juniper)

Miss Viti made her debut with the San Fran-
cisco Opera Company. She has sung with
Gordon Jenkins, Tommy Dorsey and Artie
Shaw and has appeared with Edward Everett
Horton on “Holiday Hotel.”

SAYE YOUR PLAYRILLS: Whether you collect them as
a hobby, or for the settlement of future arguments about
who played what, and when, or merely because you're
ircurably sentimental about the theatre, you'll find they
will assume a more and moere important place in your
library and your private life—particularly if bound in
our Playbill kinder, sent to you postpaid for $2 [check
or morey order; PRINT your name and address). The
Playbill, 108-114 Wooster Strect, New York 12, M. Y.
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NEW YORK'S FINEST
= phithefe! Epctie )
| ORIENTAL CUISINE

4 Dinner - Supper
%m4, Diners' Club

INGAPOR

ATOP WINTER GARDEN THEATRE
BROADWAY at 50th STREET

AFTER THE MATINEE -,

OR BEFORE AN ’ enjoy our famous|

EVENING SHOW COMPLETE l
}ﬂéﬁa—nﬁﬁaﬁ" FILET !\‘II(:';N(!N‘I

from $2.60

{OPEN for LUNCHIDINNER $325 I

,cncmu LOUNGE] . CHER S e | |

@de()uwﬂ’m |

108 W, 49TH « C15-4790 ‘
'.._._. Bet. 6th and 7th Aves.

-—-—'

| OVERSTUFFED SANDWICHES

AFTER THE SHOW---TODDLE ON OVER TC ,

nthne WHaisel's

FLORIDIAN

DELICATESSEN-RESTAURANT

- BROADWAY AT 51ST ST.
S At the Tot of Timee Sguarne |,

'AND FABULOUS DESSERTS

IR N AN NN
LB NI ]

- e

Eernoll
GaBuen
BARBARA CARROLL

of Rodgars & Hammerstein’s"Me and Juliet”
Dinner from 5:30 F NO 20% TAX

EMEBERS

161 EAST 54TH 5T. PL. 9-3228

Around New York

Since you'll probably be
a bit hungry after the play, why
not stop around the corner for the
ultimate in delicatessen, at Arthur
Maisel's gold-plated Pastrami Pal-
ace, The FLORIDIAN? ... Or, for
a continuation of effortless enjoy-
ment, catch the extra long-run hit,
"Nice To See You," a George
White produced musicaletie, at
famous YERSAILLES . . . For your
listening pleasure, stop in and
hear the Erroll Garner Trio while
you savar the exotic cuisine at The
EMBERS . . . Back again to the
West Side and you'll find, as al-
ways, that the tops in Oriental
delicacies are to be found at the
technicolorful SINGAPORE . . .
And for French cooking at its most
authentic and least expensive, it's
BAL TABARIN, where you'll also
be charmed with the Montmartre
Can-Can girls,

For that wonderful combination
of genuine Hungarian food and a
strictly American floor-show, as
well as the ideal place for any size
party up to 600, do yourself a fa-
vor and try long-established ZIM-
MERMAN'S, at 4éth, just off
Broadway . . . Before an evening
show, after the matinee and for
luncheon, foo, make it your busi-
ness to treat yourself at HEAD-
GQUARTERS Restaurant, famous for
that Complete Filet Mignon Din-
ner, WITH Cherry Jubilee! . .
The finest in Seafood awaits you
at The ANCHOR, LlLuncheen
or Dinner . . . unusual supper spe-
cialties after theatre .. . Up on the
Bast Side, on Eighty-Sixth Street,
leok in on the Schnitzelbank and
the shenannigans of laughing host,
Bob Shutte, The BRAUHAUS _ | |
And the Smart East Side BEVERLY
ROOM, in the luxurious Beverly
Hotel, caters to your slightest
whim at Luncheon, Cocktails and
Dinner . .. For food in the Ameri-
can Tradition or a Snack or a
Snifter after the show, you're just
a few moments away from the
well-known BRASS RAIL.

Bon Vivant,

FULL COURSE
DINNERS from $2.50
SERVED T/ f A_M,

2 ORCHESTRAS
2 SHOWS NIGHTLY + 3 SHOWS SAT.

MEMBER
DINERS’
CLUB

NO MINIMUM « NO COVER — EVER
TASTY AFTER-THEATRE SNACKS & SAKDWICHES

open for

LUNCHEON - COCKTAILS
DINNER - AFTER THEATRE
7 DAYS A WEEK

MONTMARTRE
CAN-CAN GIRLS

PRE-THEATRE DINNER from $3°
AFTER-THEATRE SHOW 11:30 PM. @r
EXCELLENT FRENCH CUISINE L&gz /
NEVER A COVER R\W
Reservations C 6.0949

BAL TABARIN. <2

So colorfu! ., | so enjayable
... 5o unigue! Oldworld Food
Specialties and Entertainment;
Schmtzelbank every night. Dans.
ing, ot course. Come for Dinner
or After Theatre!

Phone LE 4-984G

861h

STREET

BAVARIAN CABARET

§ E. 86™ ST. bet. 2nd & 3rd Aves.

THE SMARTY
EAST SIDE

Loy Koom

RESTAURANT and COCKTAIL LOUNGE

DINNER

LUNCHEGN - COCKIAILE -

e
BEVERLY

TOWER SUITES W
~LEXINGTON AT SOTH STREET

AFTER THE SHOW

you're just an amiable amble from

—L .

(THE BRASS] R

) Tih AVE. at 49th
N




